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of the native Irish. But the two arts whose real structure
resided in the minds of men, though written symbols
preserved them, transmitted their inheritance. Music
and poetry came down, and music spoke the language of
all the world. It was intelligible to the son of a Dublin
shopkeeper, even though the whole literary culture of
Ireland might have receded from the consciousness of him
aad of his family.
It must have been through music that Moore contrived
to get into intimate touch with the national spirit. Though
he was a writer, writing in English and accepted by die
English-speaking world for the grace and gaiety of his
verse, yet he was a writer whom the sense of Ireland's
historic past moved to veneration. When he wrote with
emotion, of " The harp that once through Tara's halls the
soul of music shed," he touched a range of chords to which
Swift certainly, Flood probably, and perhaps even Grattan
was insensible ; but they woke response through the whole
of that peasant Ireland which preserved a sense of the Gaelic
past and in some measure knew its history and its literature.
It would have been an ignorant peasant in Cork or
Kerry, Connemara or Donegal who did not know more
of that history and that literature than was known to
Thomas Moore. In a long life as an Irish writer he did not
get far beyond learning that there was much to be learnt.
But he had instinctively the Irish attitude, not the English,
to the spiritual inheritance of Ireland. Tara was to him at
least a symbol. Yet one may doubt if he knew so much
of Tara's literary associations as linked them with Ossian
and Finn MacCool, Diarmid and Grdnia. We can be sure
that the earlier cycle of the Red Branch with its group of
Ulster heroes and their enemies from Connacht lay wholly
outside his ken. Yet these were to the Irish mind what the
Homeric poems were to the Greek ; and it is necessary here
to indicate very briefly their nature.